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​​Catalina Alvarado-Cañuta is a Mapuche scholar, 
activist, and Fulbright Fellow pursuing a PhD in 
Medical Anthropology at UConn. She holds a mas­
ter’s from CIESAS, Oaxaca. Her work focuses on 
colonial wounds, collective healing among Indig­
enous peoples, and Indigenous art as a method­
ology for research and collective healings. She 
coordinates Mapuche heritage restitution in Ercilla 
and co-leads NAISA’s Abya Yala Working Group; 
she is also a member of the Collective Healing 
Initiative at Uconn.

Sebastián Eduardo Dávila is a postdoctoral re­
searcher at Leuphana University (Lüneburg). He 
studied art history and film studies in Jena, Berlin, 
and Mexico City. His research focuses on syncre­
tism and contemporary art in the Americas. He 
is preparing a book titled Making the Cosmos, 
based on his doctoral dissertation on postwar art 
in Guatemala. He is an editor at kritische berichte 
and a member of the political group VOCES de 
Guatemala en Berlín.

Beyond Restitution Assembly / Susanne Leeb: 
Susanne Leeb is a professor for contemporary 
art at Leuphana University Lüneburg. She is also 
director of Kunstraum, the university’s artistic 
project space, and co-director of Leuphana Insti­
tute of Advanced Studies in Culture and Society. 
Most recent book publication as editor (with Nina 
Samuel): Museums, Transculturality, and the Nation 
State. Case Studies from a Global Context (Bielefeld: 
transcript, 2022).

Francisco Huichaqueo is a Mapuche activist, 
filmmaker, curator, artist, and professor at the 
University of Concepción. His work explores the 
Mapuche worldview, the decolonization of mu­
seums, and the relationships between memory, 
territory, and colonial resistance. He has completed 
residencies in Taiwan, France, Colombia, Mexico, 
and Wallmapu. His films have been screened at 
international festivals, and he has been invited to 
universities such as Berkeley, Yale, and Princeton, 
among others.

Montserrat Madariaga-Caro is a Chilean scholar 
and assistant professor at Vassar College in Pough­
keepsie, New York. Her research focuses on 
Mapuche poetics, aesthetics, and politics, as well 
as settler colonialism in contemporary Chile. Her 
academic background is in literary and cultural 
studies, with a special focus on critical Indigenous 
studies. She is currently writing a monograph on 
Mapuche-Williche poetic micropolitics.

Kütral Vargas Huaiquimilla is a Mapuche-Williche 
writer, visual and performance artist based in 
Valdivia (Chile). She creates decolonial artistic 
memory exercises that focused on a contemporary 
perspective on Mapuche culture, such as Perfor-
mance de la sangre (2024), Factory (2016), and La 
edad de los árboles (2017). Recipient of the First 
Honorable Mention in the Public Art Municipal 
Youth Art Award in 2024 and 2025 (Santiago, Chile), 
and the 2024–25 Leslie-Lohman Museum of Art 
Fellow (New York).

Marcela Moraga studierte Bildende Kunst an der 
Universidad de Chile, absolvierte ein Aufbau­
studium in audiovisueller Kommunikation an der 
HFBK Hamburg und den Master Kunst im Kontext 
an der UDK Berlin. Ihre Arbeiten wurden u. a. 
im Tieranatomischen Theater (Berlin), im Museo 
Palacio Pereira (Santiago de Chile), im Kunst
verein Braunschweig und im Haus der Kulturen 
der Welt (Berlin) gezeigt. 2024 nahm sie an der 
Connect Chile Art Residency teil, einer Koopera­
tion zwischen Arts at CERN und der European 
Southern Observatory.

Banji Chona is a Scholar of Zambezian Earth 
whose practice explores relationality, ancestral 
continuities, and reclamation. Through storytelling 
as healing practice and community-based engage­
ments, she questions colonial and imperial ways 
of knowing while proposing alternative ways of 
being. Her work centers on Radical Zambezian 
Reimagination, a methodology rethinking spa­
tial, cultural, and ecological imaginaries through 
the epistemologies of communities shaped by the 
Zambezi River and its tributaries.

Vera-Simone Schulz is an art historian and W1 
Professor of Transcultural Art History at Leuphana 
University Lüneburg. She is co-founder of Plane-
tary Patchwork. A Perpetual Seminar on Artistic 
Practices, Heritage, and Epistemologies (with Evi 
Olde Rikkert and Nicole Remus) and co-convener 
of Plants in Africa and Planetary Entanglements. 
Multi-Species Materialities, Ecologies and Aesthetics 
(MMEA) at the Consortium for History of Science, 
Technology and Medicine.

Jumoke Olusanmi is a visual artist and art ed­
ucator based in Hamburg. Her practice spans 
papercut, installation, and research-based work, 
exploring memory, cultural transmission, and 
embodied knowledge. She teaches at the Leuphana 
University Lüneburg, supporting artistic research 
and exhibition-making. She hosts the podcast 
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Das ist Kunst for the Deichtorhallen Hamburg with 
ByteFM and produces audio guides, including for 
the Falckenberg Collection.

Camila Caris Seguel is an art historian trained at 
the University of Chile, with studies in museology 
and curatorship. Based in Livingston, Guatemala 
since 2016, she works on documenting, research­
ing, and promoting popular art collections. She has 
held roles at Museo MAPA (Santiago, Chile) and 
Museo del Mundo (Livingston), and is Director of 
the Centro de Encuentros Culturales. She also cu­
rates and produces projects on artistic and feminist 
practices in Central America and the Caribbean.

Sofía Natalia González Ayala is a visual anthro­
pologist, researcher, and curator focused on the 
possibilities museums offer for ethnographic 
practice, bridging languages, communities, and 

roles in exhibitions, archives, and collections. She 
has researched and published on the National 
Museum of Colombia and the Museum of Mem­
ory of Colombia, addressing reparations, racism, 
stereotypes, anti-racism, and the (in)visibility of 
Afro-descendant communities.

Alexander Stumm ist Professor für Architektur- 
und Stadttheorie an der Technischen Hochschule 
Lübeck. Er ist Mitgründer der Forschungsstelle 
Geschichte Ökologisches Bauen an der Univer­
sität Kassel und Mitherausgeber der Buchreihe 
Fundamente Ökologisches Bauen im Jovis Verlag 
(mit Philipp Oswalt). Seine Promotion Architek-
tonische Konzepte der Rekonstruktion erschien 2017 
bei Birkhäuser. Studium der Kunstgeschichte und 
Neueren Deutschen Literatur in München, Berlin 
und Venedig.




