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Catalina Alvarado-Cañuta / Sebastián Eduardo Dávila
To Gaze at the Ethnographic. Introduction

1  Wenuan Escalona, Lautaro mira a�la Virgen (Lautaro looks at the Virgin), 2023, digital 
photography in black and�white, Concepción (Chile). Courtesy of the�artist.
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Catalina Alvarado-Cañuta / Sebastián Eduardo Dávila
Auf das Ethnographische blicken. Einleitung

1  Wenuan Escalona, Lautaro mira a la Virgen (Lautaro blickt auf die Jungfrau), 2023, digitale 
Schwarzweißfotogra�e, Concepción (Chile). Mit freundlicher Genehmigung des Künstlers.
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Francisco Huichaqueo
If They do not Come Back, We Will Go

1  Francisco Huichaqueo, Rogativa: La comunidad junto a�la machi les habla a�los antiguos que estÆn 
lejos de sus tierras para que retornen a�territorio ancestral donde pertenecen (Prayer: The community, 
together with the machi, speaks to the elders who are far from their lands, asking them to return to 
the�ancestral territory where they belong), drawing on paper, 2026
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2  Francisco Huichaqueo, Yeyipœn: Rogativa circular y�acompaæamiento familiar a�los antepasados que�se 
encuentran en los depósitos del Museo Etnológico de Berlín. Nos acompaæan los antepasados que se 
muestran en el Pewma (Yeyipœn: Circular prayer and family accompaniment to the ancestors who are�in 
the storerooms of the Ethnological Museum in Berlin. We are accompanied by the ancestors who are 
shown in the pewma), drawing on paper, 2026

3  Francisco Huichaqueo, Chemamüll: Familia mapuche acompaæando y�observando un chemamüll lejos 
de su contexto original, en los depósitos del Museo Etnológico de Berlín (Mapuche family accompanying 
and observing a�chemamüll far from its original context, in the storerooms of the Ethnological Museum in 
Berlin), drawing on paper, 2026
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2  Francisco Huichaqueo, Yeyipœn: Rogativa circular y�acompaæamiento familiar a�los antepasados que�se 
encuentran en los depósitos del Museo Etnológico de Berlín. Nos acompaæan los antepasados que se 
muestran en el Pewma (Yeyipœn: Circular prayer and family accompaniment to the ancestors who are�in 
the storerooms of the Ethnological Museum in Berlin. We are accompanied by the ancestors who are 
shown in the pewma), drawing on paper, 2026

3  Francisco Huichaqueo, Chemamüll: Familia mapuche acompaæando y�observando un chemamüll lejos 
de su contexto original, en los depósitos del Museo Etnológico de Berlín (Mapuche family accompanying 
and observing a�chemamüll far from its original context, in the storerooms of the Ethnological Museum in 
Berlin), drawing on paper, 2026
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3  Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Videoinstallation. Niño 
Ona (Onas Junge). Die 
Europäer nannten die 
Selk´nam Ona. Carmelo, 
fotogra�ert vom Pries -
ter, Fotografen und 
Ethnografen Alberto 
de�Agostini

4  Marcela Moraga, 
The�Man of Stone and 
Other Treasures, 2020, 
Videoinstallation.  
Carmelo mit seiner 
Frau und seiner Tochter

5  Marcela Moraga, 
The Man of Stone  
and Other Treasures, 
2020, Videoinstalla-
tion. Foto:�OKNO 
Studio

6  Marcela Moraga, The Man 
of Stone and Other Treasures, 
2020, Videoinstallation. 
Darstellung eines Indigenen 
aus Feuerland im Museum 
für�Anthropologie, Florenz.  
Foto: Marcela Moraga
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3  Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Videoinstallation. Niño 
Ona (Onas Junge). Die 
Europäer nannten die 
Selk´nam Ona. Carmelo, 
fotogra�ert vom Pries -
ter, Fotografen und 
Ethnografen Alberto 
de�Agostini

4  Marcela Moraga, 
The�Man of Stone and 
Other Treasures, 2020, 
Videoinstallation.  
Carmelo mit seiner 
Frau und seiner Tochter

5  Marcela Moraga, 
The Man of Stone  
and Other Treasures, 
2020, Videoinstalla-
tion. Foto:�OKNO 
Studio

6  Marcela Moraga, The Man 
of Stone and Other Treasures, 
2020, Videoinstallation. 
Darstellung eines Indigenen 
aus Feuerland im Museum 
für�Anthropologie, Florenz.  
Foto: Marcela Moraga
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7 und 8  Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Videoinstallation, 
Zeichnungen, die Teil 
der Videoinstallation 
sind. Aquarellpapier A4, 
Tusche und Bleistift

9  Marcela Moraga, The Man of Stone and Other Treasures, 2020, Videoinstallation, Florenz, Villa Romana, 
Foto: Marcela Moraga

10 Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Audioarbeit die Teil der 
Videoinstallation ist. 
Foto: OKNO Studio

11 Marcela Moraga, The Man of Stone and Other Treasures, 2020, Videoinstallation, Florenz, Villa Romana, 
Foto: OKNO Studio.
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7 und 8  Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Videoinstallation, 
Zeichnungen, die Teil 
der Videoinstallation 
sind. Aquarellpapier A4, 
Tusche und Bleistift

9  Marcela Moraga, The Man of Stone and Other Treasures, 2020, Videoinstallation, Florenz, Villa Romana, 
Foto: Marcela Moraga

10 Marcela Moraga, 
The Man of Stone and 
Other Treasures, 2020, 
Audioarbeit die Teil der 
Videoinstallation ist. 
Foto: OKNO Studio

11 Marcela Moraga, The Man of Stone and Other Treasures, 2020, Videoinstallation, Florenz, Villa Romana, 
Foto: OKNO Studio.
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3  Banji Chona, Lunyolo, digital collage, 2021,  
image credits: Banji Chona

1 Banji Chona, Nkolola, digital collage, 2021,  
image credits: Banji Chona

4  Banji Chona, Balipukidwe, digital collage, 2021,  
image credits: Banji Chona

2  Banji Chona, Masumo, digital collage, 2021,  
image credits: Banji Chona
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6  Banji Chona, Musila Mama, soil on analogue, 2021, image credits: Banji Chona

5  Banji Chona, Mukowa, soil on analogue, 2021, image credits: Banji Chona
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Jumoke Olusanmi
Silent Masquerade

 

1  Jumoke Olusanmi Egúngún, 2021, Paper / Papercut, each 75 × 60 cm., Series of 9 Works, No. 1
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As part of the atelier COME IN TENT (curated by Claude Jansen and Bisrat Negassi), 
�,�b�Z�D�V���L�Q�Y�L�W�H�G���L�Q�������������W�R���Z�R�U�N���Z�L�W�K���R�E�M�H�F�W�V���I�U�R�P���W�K�H���G�H�S�R�W���R�I���W�K�H���Q�R�Z���I�R�U�P�H�U���0�X�V�H�X�P��
�R�I���(�W�K�Q�R�O�R�J�\���L�Q���+�D�P�E�X�U�J�����$�P�R�Q�J���P�D�Q�\���R�W�K�H�U���V�W�U�L�N�L�Q�J���L�W�H�P�V���I�U�R�P���W�K�H���$�I�U�L�F�D�Q���F�R�Q�W�L-
�Q�H�Q�W�����W�K�H�U�H���D�U�H���W�K�U�H�H���U�L�F�K�O�\���H�P�E�U�R�L�G�H�U�H�G���(�J�¼�Q�J�¼�Q���F�R�V�W�X�P�H�V�����H�O�D�E�R�U�D�W�H�O�\���G�H�F�R�U�D�W�H�G��
�Z�L�W�K���V�H�T�X�L�Q�V�����E�H�D�G�V�����D�Q�G���F�R�Z�U�L�H���V�K�H�O�O�V�����F�R�Y�H�U�L�Q�J���W�K�H���K�H�D�G�����E�R�G�\�����D�Q�G���I�H�H�W����
�7�K�H�V�H���F�R�V�W�X�P�H�V���R�U�L�J�L�Q�D�W�H���I�U�R�P���W�K�H���<�R�U�X�E�D���L�Q���1�L�J�H�U�L�D�����,�b�O�H�D�U�Q�����%�H�\�R�Q�G���W�K�D�W�����Q�R���R�Q�H���D�W��
�W�K�H���P�X�V�H�X�P���N�Q�R�Z�V���P�X�F�K���D�E�R�X�W���W�K�H�P���Q�R�U���K�R�Z���W�K�H�\���E�H�F�D�P�H���S�D�U�W���R�I���W�K�H���F�R�O�O�H�F�W�L�R�Q����

�,���E�H�J�L�Q���W�R���U�H�V�H�D�U�F�K�����$�P�R�Q�J���W�K�H���<�R�U�X�E�D�����(�J�¼�Q�J�¼�Q���L�V���D�b�P�D�V�N�H�G���|�J�X�U�H���Z�K�R���D�S�S�H�D�U�V���D�V��
�D�Q���D�Q�F�H�V�W�R�U���R�U���R�W�K�H�U���E�H�L�Q�J���D�Q�G���G�H�O�L�Y�H�U�V���P�H�V�V�D�J�H�V���W�R���W�K�H���O�L�Y�L�Q�J�����$�V���D�b�P�H�G�L�X�P�����L�W���L�V���L�W�V���W�D�V�N��
�W�R���D�F�F�R�P�S�D�Q�\���W�K�H���F�R�P�P�X�Q�L�W�\���V�S�L�U�L�W�X�D�O�O�\���D�Q�G���P�R�U�D�O�O�\�����,�Q���G�D�Q�F�H�����W�K�H���(�J�¼�Q�J�¼�Q���K�R�O�G�V���X�S��
�D�b�P�L�U�U�R�U���W�R���S�H�R�S�O�H�����L�W���G�H�S�L�F�W�V���W�K�H���Z�H�D�N�Q�H�V�V�H�V���D�Q�G���V�W�U�H�Q�J�W�K�V���R�I���V�R�F�L�H�W�\�����V�K�R�Z�V���Y�L�U�W�X�R�X�V��
�D�Q�G���L�P�P�R�U�D�O���E�H�K�D�Y�L�R�U�����7�K�H���(�J�¼�Q�J�¼�Q���D�F�F�H�S�W�V���W�K�D�Q�N�V�����Z�D�U�Q�V�����D�Q�G���E�O�H�V�V�H�V���L�W�V���S�H�R�S�O�H����
�0�\���I�D�W�K�H�U���L�V���<�R�U�X�E�D����

�,���Z�R�Q�G�H�U���Z�K�D�W���U�R�O�H���W�K�H���(�J�¼�Q�J�¼�Q���S�O�D�\�H�G���L�Q���K�L�V���O�L�I�H����
�1�R�Q�H�����K�H���V�D�\�V����
�+�H���U�H�P�H�P�E�H�U�V���W�K�H���D�Q�Q�X�D�O���(�J�¼�Q�J�¼�Q���I�H�V�W�L�Y�D�O���D�V���D�b�F�R�O�R�X�U�I�X�O�����H�[�F�L�W�L�Q�J���V�S�H�F�W�D�F�O�H����

�E�X�W���K�H���Z�D�V���I�R�U�E�L�G�G�H�Q���W�R���N�Q�R�Z���P�R�U�H���D�E�R�X�W���L�W����
�,���F�R�P�H���W�R���N�Q�R�Z���D�b�I�U�D�J�P�H�Q�W�D�U�\���S�D�U�W���R�I���P�\���I�D�P�L�O�\���K�L�V�W�R�U�\�����L�Q���Z�K�L�F�K���W�U�D�G�L�W�L�R�Q�D�O���Z�L�V�G�R�P��
�D�Q�G���Q�H�Z���N�Q�R�Z�O�H�G�J�H���D�F�T�X�L�V�L�W�L�R�Q���Z�H�U�H���D�W���R�G�G�V���Z�L�W�K���H�D�F�K���R�W�K�H�U��
�$�V���D�b�F�K�L�O�G�����P�\���J�U�D�Q�G�I�D�W�K�H�U���U�D�Q���D�Z�D�\���I�U�R�P���K�R�P�H�����<�H�D�U�V���O�D�W�H�U�����P�\���J�U�H�D�W���J�U�D�Q�G�P�R�W�K�H�U��
�|�Q�D�O�O�\���I�R�X�Q�G���K�H�U���V�R�Q�����7�K�H���2�U�D�F�O�H���R�I���,�I�£���K�D�G���V�K�R�Z�Q���K�H�U���W�K�H���Z�D�\���W�R���,�U�L�V�K���S�U�L�H�V�W�V���Z�K�R��
�R�Y�H�U�V�D�Z���D�b�P�L�V�V�L�R�Q���K�X�Q�G�U�H�G�V���R�I���N�L�O�R�P�H�W�U�H�V���D�Z�D�\���L�Q���W�K�H���F�R�D�V�W�D�O���F�L�W�\���R�I���/�D�J�R�V�����7�K�H��
�E�R�\���Z�D�V���D�E�R�X�W���W�R���E�H�F�R�P�H���D�b�S�U�L�H�V�W���K�L�P�V�H�O�I�����0�\���J�U�H�D�W���J�U�D�Q�G�P�R�W�K�H�U���U�H�I�X�V�H�G���W�R���H�Q�W�H�U��
the place and threatened to die at the front gate rather than surrender her son to 
�W�K�H���P�L�V�V�L�R�Q�D�U�L�H�V��

�0�\���J�U�D�Q�G�I�D�W�K�H�U���H�Y�H�Q�W�X�D�O�O�\���E�H�F�D�P�H���D�b�W�H�D�F�K�H�U�����$�Q�G���U�D�L�V�H�G���K�L�V���F�K�L�O�G�U�H�Q���V�W�U�L�F�W�O�\��
�L�Q���W�K�H���&�K�U�L�V�W�L�D�Q���I�D�L�W�K����

�&�D�W�K�R�O�L�F�L�V�P���U�H�P�D�L�Q�V���D�b�W�U�D�X�P�D�W�L�F���P�H�P�R�U�\���I�R�U���P�\���I�D�W�K�H�U����
�0�\���S�D�U�H�Q�W�V���P�H�W���L�Q���*�H�U�P�D�Q�\���Z�K�L�O�H���V�W�X�G�\�L�Q�J�����6�K�R�U�W�O�\���W�K�H�U�H�D�I�W�H�U�����W�K�H�\���P�R�Y�H�G���W�R��

�/�D�J�R�V���L�Q���1�L�J�H�U�L�D�����,�b�J�U�H�Z���X�S���Z�L�W�K���D�b�*�H�U�P�D�Q���P�R�W�K�H�U���D�Q�G���D�b�1�L�J�H�U�L�D�Q���I�D�W�K�H�U�����D�b�\�R�X�Q�J��
�H�Q�J�L�Q�H�H�U���Z�K�R���E�H�O�L�H�Y�H�G���L�Q���V�K�D�S�L�Q�J���W�K�H���I�X�W�X�U�H���R�I���D�b�F�R�X�Q�W�U�\���V�W�L�O�O���X�Q�V�H�W�W�O�H�G���E�\���W�K�H���D�I�W�H�U
�P�D�W�K���R�I���%�U�L�W�L�V�K���F�R�O�R�Q�L�D�O�L�V�P���D�Q�G���W�K�H���%�L�D�I�U�D�Q���&�L�Y�L�O���:�D�U�����,�b�G�L�G���Q�R�W���O�H�D�U�Q���P�\���I�D�W�K�H�U���V��
�P�R�W�K�H�U���W�R�Q�J�X�H�����D�Q�G���,�b�Q�H�Y�H�U���H�Q�F�R�X�Q�W�H�U�H�G���W�K�H���(�J�¼�Q�J�¼�Q����

�+�R�Z���W�R���I�D�F�H���R�Q�H���V���K�L�V�W�R�U�\���Z�K�H�Q���R�Q�H���K�D�V���O�H�D�U�Q�H�G���W�R���E�H���D�I�U�D�L�G���R�I���L�W�"���:�K�H�U�H���D�U�H���W�K�H��
�G�H�D�G���Z�K�H�Q���\�R�X���F�D�Q���Q�R���O�R�Q�J�H�U���F�D�O�O���W�K�H�P�"���)�U�R�P���Z�K�R�V�H���Z�L�V�G�R�P���G�R���Z�H���O�H�D�U�Q�"��

�6�L�Q�F�H���P�\���V�W�X�G�L�H�V���D�W���W�K�H���D�U�W���D�F�D�G�H�P�\�����I�U�D�J�P�H�Q�W�D�W�L�R�Q�����G�L�V�V�R�O�X�W�L�R�Q�����D�Q�G���G�L�V�V�R�F�L�D�W�L�R�Q��
�K�D�Y�H���D�F�F�R�P�S�D�Q�L�H�G���P�H���D�V���V�W�U�D�W�H�J�L�H�V���L�Q���P�D�Q�\���G�L�€�H�U�H�Q�W���D�U�W�L�V�W�L�F���I�R�U�P�V��

�7�K�U�R�X�J�K���G�D�Q�F�H�����W�K�H���(�J�¼�Q�J�¼�Q���K�R�O�G���X�S���D�b�P�L�U�U�R�U���W�R���K�X�P�D�Q�L�W�\�����7�K�H���H�Q�G�O�H�V�V���G�D�Q�F�H��
�G�L�V�V�R�O�Y�H�V���W�K�H���F�R�V�W�X�P�H�G���E�R�G�L�H�V���L�Q�W�R���D�P�R�U�S�K�R�X�V�����H�W�H�U�Q�D�O�O�\���F�K�D�Q�J�L�Q�J���|�J�X�U�H�V�����1�H�Z����
�}�R�Z�L�Q�J���I�R�U�P�V���H�P�H�U�J�H���D�Q�G���G�H�F�D�\�����7�K�H���K�X�P�D�Q���E�R�G�\���Q�R���O�R�Q�J�H�U���H�[�L�V�W�V����

The papercut series  Silent Masquerade ���H�P�H�U�J�H�V���I�U�R�P���D�b�V�L�O�H�Q�W���Z�K�L�W�H���V�X�U�I�D�F�H����
�)�R�U���D�b�E�U�L�H�I���P�R�P�H�Q�W�����F�X�W�W�L�Q�J���Z�L�W�K���D�b�V�F�D�O�S�H�O���D�O�O�R�Z�V���P�H���W�R���Y�L�V�X�D�O�O�\���F�D�S�W�X�U�H���W�K�H���Q�R�Z���U�L�J-

�L�G���V�W�D�J�J�H�U�L�Q�J���R�I���W�K�H���(�J�¼�Q�J�¼�Q�����,�b�P�X�V�W���O�H�W���J�R���R�I���P�H�D�Q�L�Q�J���D�Q�G���J�U�D�S�S�O�H���Z�L�W�K���W�K�H���U�H�P�Q�D�Q�W�V��
�R�I���Z�K�D�W���R�Q�F�H���Z�D�V�����,�b�P�X�V�W���H�Q�G�X�U�H���W�K�H���Y�R�L�G���Z�K�L�O�H���W�K�H���|�J�X�U�H�V���F�R�Q�W�L�Q�X�R�X�V�O�\���W�U�D�Q�V�I�R�U�P����

�2�Y�H�U���W�L�P�H�����Z�R�U�N�L�Q�J���Z�L�W�K���N�Q�L�I�H���D�Q�G���S�D�S�H�U���K�D�V���E�H�F�R�P�H���D�Q���L�Q�W�L�P�D�W�H���U�L�W�X�D�O���G�X�U�L�Q�J��
�Z�K�L�F�K���,�b�R�F�F�D�V�L�R�Q�D�O�O�\���K�H�D�U���D�b�V�R�I�W���V�Z�L�Q�J�L�Q�J���D�Q�G���F�O�L�Q�N�L�Q�J���I�U�R�P���W�K�H���P�H�G�L�D�W�R�U�V���R�I���W�K�H��
�X�Q�V�S�H�D�N�D�E�O�H�����+�R�S�H�I�X�O�O�\�����R�Q�H���G�D�\���,�b�Z�L�O�O���E�H���I�X�O�O�\���D�E�O�H���W�R���U�H�D�G���W�K�H�L�U���P�R�Y�H�P�H�Q�W�V���D�Q�G��
�W�K�H���G�L�U�H�F�W�L�R�Q���L�Q���Z�K�L�F�K���W�K�H�\���D�U�H���S�R�L�Q�W�L�Q�J���P�H��

2  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 3 
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As part of the atelier COME IN TENT (curated by Claude Jansen and Bisrat Negassi), 
�,�b�Z�D�V���L�Q�Y�L�W�H�G���L�Q�������������W�R���Z�R�U�N���Z�L�W�K���R�E�M�H�F�W�V���I�U�R�P���W�K�H���G�H�S�R�W���R�I���W�K�H���Q�R�Z���I�R�U�P�H�U���0�X�V�H�X�P��
�R�I���(�W�K�Q�R�O�R�J�\���L�Q���+�D�P�E�X�U�J�����$�P�R�Q�J���P�D�Q�\���R�W�K�H�U���V�W�U�L�N�L�Q�J���L�W�H�P�V���I�U�R�P���W�K�H���$�I�U�L�F�D�Q���F�R�Q�W�L-
�Q�H�Q�W�����W�K�H�U�H���D�U�H���W�K�U�H�H���U�L�F�K�O�\���H�P�E�U�R�L�G�H�U�H�G���(�J�¼�Q�J�¼�Q���F�R�V�W�X�P�H�V�����H�O�D�E�R�U�D�W�H�O�\���G�H�F�R�U�D�W�H�G��
�Z�L�W�K���V�H�T�X�L�Q�V�����E�H�D�G�V�����D�Q�G���F�R�Z�U�L�H���V�K�H�O�O�V�����F�R�Y�H�U�L�Q�J���W�K�H���K�H�D�G�����E�R�G�\�����D�Q�G���I�H�H�W����
�7�K�H�V�H���F�R�V�W�X�P�H�V���R�U�L�J�L�Q�D�W�H���I�U�R�P���W�K�H���<�R�U�X�E�D���L�Q���1�L�J�H�U�L�D�����,�b�O�H�D�U�Q�����%�H�\�R�Q�G���W�K�D�W�����Q�R���R�Q�H���D�W��
�W�K�H���P�X�V�H�X�P���N�Q�R�Z�V���P�X�F�K���D�E�R�X�W���W�K�H�P���Q�R�U���K�R�Z���W�K�H�\���E�H�F�D�P�H���S�D�U�W���R�I���W�K�H���F�R�O�O�H�F�W�L�R�Q����

�,���E�H�J�L�Q���W�R���U�H�V�H�D�U�F�K�����$�P�R�Q�J���W�K�H���<�R�U�X�E�D�����(�J�¼�Q�J�¼�Q���L�V���D�b�P�D�V�N�H�G���|�J�X�U�H���Z�K�R���D�S�S�H�D�U�V���D�V��
�D�Q���D�Q�F�H�V�W�R�U���R�U���R�W�K�H�U���E�H�L�Q�J���D�Q�G���G�H�O�L�Y�H�U�V���P�H�V�V�D�J�H�V���W�R���W�K�H���O�L�Y�L�Q�J�����$�V���D�b�P�H�G�L�X�P�����L�W���L�V���L�W�V���W�D�V�N��
�W�R���D�F�F�R�P�S�D�Q�\���W�K�H���F�R�P�P�X�Q�L�W�\���V�S�L�U�L�W�X�D�O�O�\���D�Q�G���P�R�U�D�O�O�\�����,�Q���G�D�Q�F�H�����W�K�H���(�J�¼�Q�J�¼�Q���K�R�O�G�V���X�S��
�D�b�P�L�U�U�R�U���W�R���S�H�R�S�O�H�����L�W���G�H�S�L�F�W�V���W�K�H���Z�H�D�N�Q�H�V�V�H�V���D�Q�G���V�W�U�H�Q�J�W�K�V���R�I���V�R�F�L�H�W�\�����V�K�R�Z�V���Y�L�U�W�X�R�X�V��
�D�Q�G���L�P�P�R�U�D�O���E�H�K�D�Y�L�R�U�����7�K�H���(�J�¼�Q�J�¼�Q���D�F�F�H�S�W�V���W�K�D�Q�N�V�����Z�D�U�Q�V�����D�Q�G���E�O�H�V�V�H�V���L�W�V���S�H�R�S�O�H����
�0�\���I�D�W�K�H�U���L�V���<�R�U�X�E�D����

�,���Z�R�Q�G�H�U���Z�K�D�W���U�R�O�H���W�K�H���(�J�¼�Q�J�¼�Q���S�O�D�\�H�G���L�Q���K�L�V���O�L�I�H����
�1�R�Q�H�����K�H���V�D�\�V����
�+�H���U�H�P�H�P�E�H�U�V���W�K�H���D�Q�Q�X�D�O���(�J�¼�Q�J�¼�Q���I�H�V�W�L�Y�D�O���D�V���D�b�F�R�O�R�X�U�I�X�O�����H�[�F�L�W�L�Q�J���V�S�H�F�W�D�F�O�H����

�E�X�W���K�H���Z�D�V���I�R�U�E�L�G�G�H�Q���W�R���N�Q�R�Z���P�R�U�H���D�E�R�X�W���L�W����
�,���F�R�P�H���W�R���N�Q�R�Z���D�b�I�U�D�J�P�H�Q�W�D�U�\���S�D�U�W���R�I���P�\���I�D�P�L�O�\���K�L�V�W�R�U�\�����L�Q���Z�K�L�F�K���W�U�D�G�L�W�L�R�Q�D�O���Z�L�V�G�R�P��
�D�Q�G���Q�H�Z���N�Q�R�Z�O�H�G�J�H���D�F�T�X�L�V�L�W�L�R�Q���Z�H�U�H���D�W���R�G�G�V���Z�L�W�K���H�D�F�K���R�W�K�H�U��
�$�V���D�b�F�K�L�O�G�����P�\���J�U�D�Q�G�I�D�W�K�H�U���U�D�Q���D�Z�D�\���I�U�R�P���K�R�P�H�����<�H�D�U�V���O�D�W�H�U�����P�\���J�U�H�D�W���J�U�D�Q�G�P�R�W�K�H�U��
�|�Q�D�O�O�\���I�R�X�Q�G���K�H�U���V�R�Q�����7�K�H���2�U�D�F�O�H���R�I���,�I�£���K�D�G���V�K�R�Z�Q���K�H�U���W�K�H���Z�D�\���W�R���,�U�L�V�K���S�U�L�H�V�W�V���Z�K�R��
�R�Y�H�U�V�D�Z���D�b�P�L�V�V�L�R�Q���K�X�Q�G�U�H�G�V���R�I���N�L�O�R�P�H�W�U�H�V���D�Z�D�\���L�Q���W�K�H���F�R�D�V�W�D�O���F�L�W�\���R�I���/�D�J�R�V�����7�K�H��
�E�R�\���Z�D�V���D�E�R�X�W���W�R���E�H�F�R�P�H���D�b�S�U�L�H�V�W���K�L�P�V�H�O�I�����0�\���J�U�H�D�W���J�U�D�Q�G�P�R�W�K�H�U���U�H�I�X�V�H�G���W�R���H�Q�W�H�U��
the place and threatened to die at the front gate rather than surrender her son to 
�W�K�H���P�L�V�V�L�R�Q�D�U�L�H�V��

�0�\���J�U�D�Q�G�I�D�W�K�H�U���H�Y�H�Q�W�X�D�O�O�\���E�H�F�D�P�H���D�b�W�H�D�F�K�H�U�����$�Q�G���U�D�L�V�H�G���K�L�V���F�K�L�O�G�U�H�Q���V�W�U�L�F�W�O�\��
�L�Q���W�K�H���&�K�U�L�V�W�L�D�Q���I�D�L�W�K����

�&�D�W�K�R�O�L�F�L�V�P���U�H�P�D�L�Q�V���D�b�W�U�D�X�P�D�W�L�F���P�H�P�R�U�\���I�R�U���P�\���I�D�W�K�H�U����
�0�\���S�D�U�H�Q�W�V���P�H�W���L�Q���*�H�U�P�D�Q�\���Z�K�L�O�H���V�W�X�G�\�L�Q�J�����6�K�R�U�W�O�\���W�K�H�U�H�D�I�W�H�U�����W�K�H�\���P�R�Y�H�G���W�R��

�/�D�J�R�V���L�Q���1�L�J�H�U�L�D�����,�b�J�U�H�Z���X�S���Z�L�W�K���D�b�*�H�U�P�D�Q���P�R�W�K�H�U���D�Q�G���D�b�1�L�J�H�U�L�D�Q���I�D�W�K�H�U�����D�b�\�R�X�Q�J��
�H�Q�J�L�Q�H�H�U���Z�K�R���E�H�O�L�H�Y�H�G���L�Q���V�K�D�S�L�Q�J���W�K�H���I�X�W�X�U�H���R�I���D�b�F�R�X�Q�W�U�\���V�W�L�O�O���X�Q�V�H�W�W�O�H�G���E�\���W�K�H���D�I�W�H�U
�P�D�W�K���R�I���%�U�L�W�L�V�K���F�R�O�R�Q�L�D�O�L�V�P���D�Q�G���W�K�H���%�L�D�I�U�D�Q���&�L�Y�L�O���:�D�U�����,�b�G�L�G���Q�R�W���O�H�D�U�Q���P�\���I�D�W�K�H�U���V��
�P�R�W�K�H�U���W�R�Q�J�X�H�����D�Q�G���,�b�Q�H�Y�H�U���H�Q�F�R�X�Q�W�H�U�H�G���W�K�H���(�J�¼�Q�J�¼�Q����

�+�R�Z���W�R���I�D�F�H���R�Q�H���V���K�L�V�W�R�U�\���Z�K�H�Q���R�Q�H���K�D�V���O�H�D�U�Q�H�G���W�R���E�H���D�I�U�D�L�G���R�I���L�W�"���:�K�H�U�H���D�U�H���W�K�H��
�G�H�D�G���Z�K�H�Q���\�R�X���F�D�Q���Q�R���O�R�Q�J�H�U���F�D�O�O���W�K�H�P�"���)�U�R�P���Z�K�R�V�H���Z�L�V�G�R�P���G�R���Z�H���O�H�D�U�Q�"��

�6�L�Q�F�H���P�\���V�W�X�G�L�H�V���D�W���W�K�H���D�U�W���D�F�D�G�H�P�\�����I�U�D�J�P�H�Q�W�D�W�L�R�Q�����G�L�V�V�R�O�X�W�L�R�Q�����D�Q�G���G�L�V�V�R�F�L�D�W�L�R�Q��
�K�D�Y�H���D�F�F�R�P�S�D�Q�L�H�G���P�H���D�V���V�W�U�D�W�H�J�L�H�V���L�Q���P�D�Q�\���G�L�€�H�U�H�Q�W���D�U�W�L�V�W�L�F���I�R�U�P�V��

�7�K�U�R�X�J�K���G�D�Q�F�H�����W�K�H���(�J�¼�Q�J�¼�Q���K�R�O�G���X�S���D�b�P�L�U�U�R�U���W�R���K�X�P�D�Q�L�W�\�����7�K�H���H�Q�G�O�H�V�V���G�D�Q�F�H��
�G�L�V�V�R�O�Y�H�V���W�K�H���F�R�V�W�X�P�H�G���E�R�G�L�H�V���L�Q�W�R���D�P�R�U�S�K�R�X�V�����H�W�H�U�Q�D�O�O�\���F�K�D�Q�J�L�Q�J���|�J�X�U�H�V�����1�H�Z����
�}�R�Z�L�Q�J���I�R�U�P�V���H�P�H�U�J�H���D�Q�G���G�H�F�D�\�����7�K�H���K�X�P�D�Q���E�R�G�\���Q�R���O�R�Q�J�H�U���H�[�L�V�W�V����

The papercut series  Silent Masquerade ���H�P�H�U�J�H�V���I�U�R�P���D�b�V�L�O�H�Q�W���Z�K�L�W�H���V�X�U�I�D�F�H����
�)�R�U���D�b�E�U�L�H�I���P�R�P�H�Q�W�����F�X�W�W�L�Q�J���Z�L�W�K���D�b�V�F�D�O�S�H�O���D�O�O�R�Z�V���P�H���W�R���Y�L�V�X�D�O�O�\���F�D�S�W�X�U�H���W�K�H���Q�R�Z���U�L�J-

�L�G���V�W�D�J�J�H�U�L�Q�J���R�I���W�K�H���(�J�¼�Q�J�¼�Q�����,�b�P�X�V�W���O�H�W���J�R���R�I���P�H�D�Q�L�Q�J���D�Q�G���J�U�D�S�S�O�H���Z�L�W�K���W�K�H���U�H�P�Q�D�Q�W�V��
�R�I���Z�K�D�W���R�Q�F�H���Z�D�V�����,�b�P�X�V�W���H�Q�G�X�U�H���W�K�H���Y�R�L�G���Z�K�L�O�H���W�K�H���|�J�X�U�H�V���F�R�Q�W�L�Q�X�R�X�V�O�\���W�U�D�Q�V�I�R�U�P����

�2�Y�H�U���W�L�P�H�����Z�R�U�N�L�Q�J���Z�L�W�K���N�Q�L�I�H���D�Q�G���S�D�S�H�U���K�D�V���E�H�F�R�P�H���D�Q���L�Q�W�L�P�D�W�H���U�L�W�X�D�O���G�X�U�L�Q�J��
�Z�K�L�F�K���,�b�R�F�F�D�V�L�R�Q�D�O�O�\���K�H�D�U���D�b�V�R�I�W���V�Z�L�Q�J�L�Q�J���D�Q�G���F�O�L�Q�N�L�Q�J���I�U�R�P���W�K�H���P�H�G�L�D�W�R�U�V���R�I���W�K�H��
�X�Q�V�S�H�D�N�D�E�O�H�����+�R�S�H�I�X�O�O�\�����R�Q�H���G�D�\���,�b�Z�L�O�O���E�H���I�X�O�O�\���D�E�O�H���W�R���U�H�D�G���W�K�H�L�U���P�R�Y�H�P�H�Q�W�V���D�Q�G��
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2  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 3 
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3  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 5 4  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 6
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3  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 5 4  Jumoke Olusanmi, Egúngún, 2021, Paper / Papercut, each 75 × 60 cm, Series of 9 Works, No. 6

























































 

Heft /Issue 2.2026
Die Beitragenden dieses Heftes blicken auf das Ethnographische, 
wie�es in der Geschichte und Praxis der zeitgenössischen Kunst, in 
Museen und in den Kämpfen von  heritage communities  zum Vor-
schein kommt. In künstlerischen, kuratorischen und Schreibpraktiken 
setzen sie ethnografische Sammlungen, heritage communities  und 
Kunstkontexte in Beziehung und erkunden Wege, den ethnografischen 
Blick zu transformieren und auf kollaborative sowie reparative Ziele 
auszurichten.

The contributors to this issue look at the ethnographic as it emerges 
in the history and practice of contemporary art, in museums, and in 
the struggles of heritage communities. Through artistic, curatorial, 
and writing practices, they bring ethnographic collections, heritage 
communities, and art contexts into relation and explore ways of trans -
forming the ethnographic gaze and orienting it toward collaborative 
and reparative aims.

Zur Reihe
Die kritischen berichte. Zeitschrift für Kunst- und Kulturwissenschaften  
sind das Mitteilungsorgan des Ulmer Vereins – Verband für Kunst-  
und Kulturwissenschaften e.  V. Die vierteljährlich erscheinende Pub -
likation ist seit ihrer Gründung 1972 ein Forum der kritischen, an ge -
sellschaftspolitischen Fragen interessierten Kunstwissenschaften und 
verhandelt zugleich aktuelle hochschul- und fachpolitische Themen.  

Mitteilungsorgan des Ulmer Vereins –  
Verband für Kunst- und Kulturwissenschaften e.  V.
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