LOREN PARTRIDGE

FEDERICO ZUCCARI AT CAPRAROLA. 1561-156%:
THE DOCUMENTARY ANDEGR APHIC EXTIENCE

1. Federico Zuccari?, Deucalion and Pyrrha View the Universal Flood. Caprarola, Villa Farnese, Camera dell’ Inverno

In a recent article Italo Faldi addressed Federico Zuccari’s
role at the Villa Farnese.! While offering no new evidence,

I offer my warmest thanks (and love) to my wife Leslie Martin whose keen
editorial eye greatly improved this article.

I Ttalo Faldi, “Lopera di Federico Zuccari nel Palazzo Farnese di
Caprarola,” in: Federico Zuccari e Dante, ed. Corrado Gizzi, Milan
1993, pp.75-82.

the author indicated his scepticism of the suggestions which
I published a number of years ago concerning Federico’s
participation at Caprarola.2 His position is essentially that
Giorgio Vasari’s “Life of Taddeo Zuccari” and Federico’s
marginal notes to his brother’s biography in his edition of
Vasari’s Lives were written by two such well informed indi-

2 PARTRIDGE 1971-72 and PARTRIDGE 1978.
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2. Federico Zuccari?, Allegory of Winter. Caprarola, Villa Farnese,
Camera dell’Inverno

viduals that their accounts should be taken at face value.3 In
the light of Faldi’s article it is time to reconsider Federico at
Caprarola.

3 Federico’s marginal notes were published by Gaetano Milanesi in
volume seven of his edition of VAsaRI, pp.73-134. See also Michel
Hochmann, “Les annotations marginales de Federico Zuccaro a un
exemplaire des Vies de Vasari: La réaction anti-vasarienne a la fin du
XVle siecle,” Revue de I'art, 80 (1988), pp.64-71, and WAZBINSKI
1985, pp.299-306.
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In his marginal notes to Vasari’s Lives Federico gave him-
self no credit for any work done at Caprarola during the five
years his brother Taddeo was in charge of the decoration at
the Villa Farnese from 1561 to his death in September 1566.
But the style of the frescoes and their preparatory drawings
suggest that Federico did assist his brother during this
period.

The building documents establish that the five ground
floor rooms of the summer apartment on the northeast were
completed by 15 January 1562 — and therefore executed in
1561 — when Federico was about age 20 or 21.4 To my eye,
several scenes within these rooms appear to have been exe-
cuted by Federico. Purely stylistic judgments can only be
tentative, however, given the various campaigns of restora-
tion that have been conducted since the decoration’s com-
pletion. ‘Deucalion and Pyrrha View the Universal Flood’
(fig. 1) in the Camera dell’Inverno, the last of this apart-
ment’s five rooms, is particularly close to Federico’s style,
especially considering its close affinity, including the nearly
exact repetition of two floating corpses, with the scene of
the ‘Closing of the Red Sea’ in the loggia of the Casino of
Pius IV documented by Federico only two years later in
1563.5 Using this scene as a standard of comparison, it then
seems likely that Federico also painted the now damaged
‘Allegory of Winter’ (fig.2) in the center of the vault of the
same room. Note in particular the similarity between the
child-like allegory and Deucalion in terms of anatomy,
stance, turn of the head, and physiognomy.

For the adjoining Camera dell’ Autunno there is a squared
preparatory drawing by Taddeo for the “Triumph of Bac-
chus’ (fig.3),6 but the fresco (fig.4) differs considerably
from the drawing and appears to have been executed by
Federico. The early Federico characteristically depended
heavily on his brother’s ideas but also transformed them

4 Libro delle misure, third misura, 15 January 1562 (second misura,
20 February 1561), fol. 31v: “Per haver fatto il ponte alli pittori per
pingare le 5 volte, cio¢ la sala et il salotto et alle 3 camere al pian del
cortile.” In another place on the same folio the rooms are called the
“camere dipinte al pian terreno.” The central compartments were cut
into the vaults of all five rooms by 4 July 1560. Libro delle misure,
first misura, July 4, 1560, fol. 10: “El sfondato fatto sotto alla volta
della sala longhezza palmi 50, larghezza palmi 12 con altri 3 sfondati
in ditto doi quadri et uno tondo, monta scudi 4.0;” “El sfondato fatto
nella volta sopra al salotto larghezza per ogni verso palmi 12, scudi
0.70;” “Per haver fatto li sfondati nelle tre volte sopra alle camere al
paro del salotto longhezza I'uno palmi 15, larghezza palmi 8, insieme
monta scudi 2.10.”

5 Walter Friedlinder, Das Kasino Pius des Vierten, Leipzig 1912,
pp.130-31 and pl. 10.

6 SEE GERE 1969a, p.203, cat. no. 217, and Gere 1970, p.127, no. 3.
There is a second preparatory study which corresponds even less to
the fresco published recently by Gere 1995, p. 258, fig.34; see also
p.263, no0.99-A, fig.39, and p.307, no.264-D, fig.89, for two
related, although probably earlier, drawings.



Federico Zuccari at Caprarola, 1561-1569

3. Taddeo Zuccari, Triumph of Bacchus. Ex-Rosenbach Foundation, Philadelphia (present whereabouts unknown)

4. Federico Zuccariz?, Triumph of Bacchus. Caprarola, Villa Farnese, Camera dell’ Autunno
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